The Music of Paul Chihara

Redwood for viola and percussion (1967)

Tim Deighton, viola, Dan Armstrong, percussion

Logs for four double basses (1968)

Douglas Lemke, Dan Turkos, Slaveiko Savov, Mike Majurski, double basses

Concerto Piccolo for viola quartet (2007)

Kalindi Bellach, Jacob Sustaita, Renata Ribeiro, Di Lu, violas

Viola Sonata (1994/2009)  
World premiere of revised version

I. Allegro amabile

II. Tempo di menuetto

III. Allegro amabile

Tim Deighton, viola, Enrico Elisi, piano

Ami (2008)
II. 
Love Song

III. 
Pascal Rag

Giancarlo Facchi, Mi-Jin Lee, piano

Images (2009)
 

World premiere
The Chihara Trio: 
Anthony Costa, clarinet, Tim Deighton, viola, 
Enrico Elisi, piano

Program Notes
Redwood (1967) was composed in Tokyo, and is the third tone picture in my Tree Music Series.  It is a meditation and an improvisation, with both classical and jazz influences.  It was inspired by the breathing exercises in the celebrated book Zen in the Art of Archery by the German philosopher Eugen Herrigel.

Logs (1968) was composed shortly after Redwood, and is also a meditation on time and Zen breathing.  (By the way, I am not a Buddhist, though my parents were.  I am Roman Catholic, with a long history of parochial education!)

The Viola Quartet (called Concerto Piccolo – as opposed to Concerto Grosso) was composed in 2007 for the noted viola virtuoso and educator Paul Coletti, for his students in Los Angeles.

The Viola Sonata was originally composed in 1994 at St. Luke’s Hospital in New York City where I was very sick and close to dying.  I wrote it for my wife Carol (a violist), and it is filled with musical allusions to music that I love (Brahms and Mozart). The original version was in two movements, ending with a sad waltz.  Fifteen years later, I added a happy and lively third movement.
AMI was composed for my good friends, the virtuoso piano duo Pascal Roge and Ami Hakuno, who were married in Shimonoseki (Japan) in April, 2009.  AMI is in five movements, which outline a story. 
Movement two is a Love Song, the soul of AMI.  It is in the style of an American pop ballad, with references to Tristan and Isolde and the Afternoon of the Faun.

Movement three is the Pascal Rag, a portrait of the male protagonist in this romantic comedy.  It is youthful and confident, and filled with love for his musical partner, whose music is filled with plenty of musical counterpoint and commentary.  The second theme (the new love theme) is loosely based on an affectionate melody from Hansel und Gretel.

Images (for clarinet, viola, and piano) was commissioned by the faculty trio at the Pennsylvania State University, and is dedicated to them.  It is a composition, which plays on musical associations and images (from the worlds of classical chamber music, jazz and American pop music).  It is in one movement, but suggests a three-part arch form.  The clarinet part is written in several styles (and therefore requires a sensitive and experienced performer), from Brahms to Duke Ellington (composers who have influenced my professional career from Carnegie Hall to Broadway), with an occasional hint of klezmer.  The viola, which is often the string counterpart to the clarinet in traditional orchestration, lives in the melodic pop world of the forties and fifties, as well as in the romantic world of Brahms -- which is also the world of the classical clarinet.  The pianist’s harmonic language is the most impressionistic and contemporary, with bebop, Debussy, Schoenberg and Scriabin invoked along the way.

The overall impression is reflective, nostalgic, and at times very sad – with very disparate musical musings seamlessly morphing as in a deep melodic dreamscape. 
PAUL SEIKO CHIHARA was born in Seattle, Washington in 1938. He received his doctorate degree (D.M.A.) from Cornell University in 1965 as a student of Robert Palmer. Mr. Chihara also studied with the renowned pedagogue Nadia Boulanger in Paris, Ernst Pepping in Berlin, and with Gunther Schuller at Tanglewood. With Toru Takemitsu, Chihara was composer-in-residence at the Marlboro Music Festival in 1971, and also the first composer-in-residence of the Los Angeles Chamber Orchestra, Neville Marriner, Conductor. More recently, he has served as the composer-in-residence with the Mancini Institute in Los Angeles.

Mr. Chihara’s prize-winning concert works have been performed in most major cities and arts centers in the U.S. and Europe. His numerous commissions and awards include those from The Lili Boulanger Memorial Award, the Naumberg Foundation, the Guggenheim Foundation, the Fulbright Fellowship, the Aaron Copland Fund, and National Endowment for the Arts, as well as from the Boston Symphony Orchestra, the London Symphony Orchestra, the Los Angeles Philharmonic, the New Japan Philharmonic, the Cleveland Orchestra, the New Juilliard Ensemble, and the Orpheus Chamber Orchestra. His commissioned orchestral tone poem CLOUDS was premiered by the American Composers Orchestra in their Millennium Concert at Carnegie Hall in 2001. His AMATSU KAZE (for soprano and five instruments) was premiered by the New Juilliard Ensemble at the Why Note Festival in Dijon, France. In February 2002, a concert of his choral music was presented by the Westminster Choir College at Princeton, New Jersey. His “An Afternoon on the Perfume River” received its world premiere by the Orpheus Chamber Orchestra at Carnegie Hall in February of 2004. Sir Neville Marriner and the world-renowned guitar virtuoso Pepe Romero recently recorded his Guitar Concerto with the London Symphony Orchestra. Active in the ballet world, Mr. Chihara was composer-in-residence at the San Francisco Ballet from 1973-1986. While there, he wrote many trailblazing works, including Shin-ju (based on the "lovers' suicide" plays by the great Japanese dramatist Chikamatsu), as well as the first full-length American ballet, The Tempest.

In addition to his many concert works, Mr. Chihara has composed scores for over 100 motion pictures and television series. He has worked with such luminaries as directors Sidney Lumet, Louis Malle, Michael Ritchie, and Arthur Penn. His movie credits include Prince of the City, The Morning After, Crossing Delancey, and John Turturro’s Romance and Cigarettes. His works for television include China Beach, Noble House, Brave New World, and 100 Centre Street. Mr. Chihara also served as music supervisor at Buena Vista Pictures (Walt Disney Co.). Also active in the New York musical theatre world, Mr. Chihara served as musical consultant and arranger for Duke Ellington’s Sophisticated Ladies, and was the composer for James Clavell’s Shogun, the Musical.

Mr. Chihara’s works have been widely recorded. His compositions appear on many labels including BMG Records, Reference Recordings, CRI, Music and Art, Vox Candide, New World Records, The Louisville Orchestra First Editions Records, and Albany Records.

Mr. Chihara is a Professor of Music at UCLA and Chair of Visual Media (graduate film music).

